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ACT ONE

EXT. W LSH RE BOULEVARD- DAY

A sunny Saturday afternoon. Eight |lanes of traffic nove
briskly through the Mracle Mle. [Including one |ate-nodel
M NI VAN badly in need of a wash.

INT. MTCH S M N VAN - DAY

Piloting the famly cruiser is MTCH FALLON, 34, decent-
| ooking, intelligent, caring and responsible. The |ast guy
you' d expect to wal k out on you and ruin your life.

He's content at the nmonent, but scratch the surface, and
you' d find a free spirit, a creative seeker -- trapped in the
li fe of a suburban dad.

He checks the rear-view mrror, where he sees:

Two rows of rear seats, and four KIDS, ages 5-8, imersed in
Ganmeboys, iPods, and DVD s.

On Mtch, watching them --

MTCH (V.Q)
Not all themare m ne. Thank God.
Two are his.

He gl ances over to the seat next to him Sleeping there is
DAN BURNHAM 38 -- rugged, athletic, native Californian.

M TCH
(loudly to wake him
So you want to just head hone then?

Mtch watches for a reaction. Dan doesn’t stir

MTCH (V.Q)
My nei ghbor. Dan. Full-tine
househusband. Hates his life.
| decided to |let himsleep.

Mtch turns back to Wlshire. It starts to rain. He flips
on his wipers. Wthin seconds, it’s a torrential downpour.

M TCH
Jesus. Wiere did this cone fronf

He gl ances in the mrror, then over at Dan. All are
obl i vi ous.



Rain POUNDS on the van. Mtch has trouble seeing. He peers
out the windshield, at the dimtail lights of the car ahead.

M TCH
(i ncredul ous)
I think I mght have to pull over.

He applies the brake, gently turns the wheel. But it LOCKS
UP. He can’t pull over! And the brakes aren’t working,
either. The van is going faster and faster! And he can't
see a thing! The rain has created a total white-out!

M TCH
VWhat the hell...?

In growing panic, Mtch tries the brakes again, and the
energency brake. Nothing works.

M TCH
Hol d on, everybody!

But Dan sleeps through it all. And the kids are in their own
worlds. Mtch fights for control of the car in vain, as it
rockets forward into an unknown fate.

MTCH (V.Q)
So this is a dream sequence. Maybe
you guessed that. | apol ogize for
t he obvious synbolism M life’'s
out of control, | can’'t see where
I’ m goi ng, nobody cares, etc.
guess |’ ve been under sone stress
| ately. Maybe my subconsci ous
isn't as creative as it once was.

Mtch clutches the wheel in panic. Just as a crash seens
i mm nent - -

THE RAI N STOPS.

Mtch finds hinself able to steer, and brake again. The sun
bl asts through the clouds. Al is right with the world.

Heart still racing, he signals for a turn.

A TREE- LI NED HANCOCK PARK STREET

In one of those rare L. A nei ghborhoods with visible
character and history. Mtch pulls up in front of a nodest
1940’ s Craft sman.

He shuts the van off. Hands on the wheel, he sits there and
breat hes. The adrenaline begins to subside.



immersed in their

He gl ances back at the kids, still
nally stirs, and | ooks over.

I

electronic entertainment. Dan fi
DAN

VWhat ?

M tch shakes his head. Doesn’t want to discuss it.

EXT. MTCH S HOUSE - DAY

Mtch steps out of the van, takes in the view of his home --
it’s small but charm ng, and beautifully redone.

MTCH (V.Q)
The renovation cost nme a fortune.
Looks nice, right? Ah, well.
Seened |ike a good idea at the
tinme.

As he slides open the side mnivan door, a WOVAN steps out
onto the front porch of the | arger house next door. This is
Dan’s wife CECE, 35 -- attractive, high-strung, with a
brittle smle. Wrried about sonmething, and trying not to
show it.

CECE
(calls to Mtch)
What happened?

M TCH
The nmuseum was cl osed. | guess we
shoul d have cal | ed ahead.

Mtch's kids -- JONATHAN, 8, and RACHEL, 5, tunble out of the
m ni van, and race toward their front door. Cece watches them
with sone concern

CECE
You guys want to come over and play
for a while?

The kids stop in their tracks. They |ook over at Mtch: all
are surprised at this offer

M TCH (V.Q)
Dan’s wife is not big on hosting
“playdates.” In three years living
next door, | think this is a first.
M TCH
(to Cece)

Seri ousl y?



CECE
Sure. Wiy not? You two can drink
beer and watch pay-per-view. 1’11
make cookies with the kids.

Dan, ushering his twin 7-year old G RLS out of the van, turns
at the sound of this.

DAN
You’ re going to make cooki es?

CECE
| can bake.

DAN
Real | y?

CECE

(ignoring him
What do you say, Mtch?

M TCH
Wwell, if you're sure... Let ne
just run inside and tell Natalie.
CECE
(too quickly)
No! 1’1l call and tell her.

Now M tch knows sonmething isn't right. And for the first
time, he notices sonething el se unusual : an outrageous
foreign SPORTS CAR, parked across the street from his house.

M TCH
Ni ce car.
(to Dan)
Whose is that? Seen it before?

Dan shrugs. Mtch glances fromthe car to Cece, with her
pasted-on smile. Still nothing is adding up.

MTCH (V.Q)
I know. You re way ahead of ne.
My wife is inside ny house, having
sex with another man. And Cece
knows about it. But hey, it’'s ny
dream so let ne just play it out.

M TCH
I need to get ny cell phone anyway.
I left it in the house.

Cece watches hel plessly as Mtch approaches his front door.



INT. MTCH S HOUSE - LI VI NG ROOM - DAY

A warmand inviting famly honme. Mtch enters to the sounds
of | oud LOVEMAKI NG emanating froma bedroom Confused and
al armed, he wal ks slowy toward them

I N THE MASTER BEDROOM DOORWAY

M tch now stands, disbelieving, devastated, as a MAN IN H S
40' S nmakes love to his wife NATALIE, 32. She’s conflicted,
confused, trying to enjoy herself. And failing.

M TCH
Nat. NATALIE.

She finally hears him |ooks around the body of her |over to
see him She closes her eyes, busted.

W PUSH IN on Mtch.

M TCH (V.Q)
Sonetimes | think it would be
easier if this had happened to us.
M ght’ ve nmade nore sense to
everyone.

O f his woeful countenance, we:

INT. MTCH S HOUSE - M TCH S BEDROOM - ANOTHER DAY

Mtch is in the bed now, a younger femal e LOVER noving on top
of him eyes closed, concentrating. Mtch, working hard, is
stopped by the sound of soneone stifling TEARS. He | ooks
around his lover to see:

Natalie, standing in the doorway, seeing them and sobbing
quietly. Hi s heart sinks. He never wanted to hurt her.

M TCH
Nat. I'msorry. I'mreally sorry.
Let me explain --
NATALI E
(sincere)
It’s okay. If you don’t want ne
anynore, that’s just... I'll |eave.

We PUSH IN on Mtch’s pained face, as he lies there.



MTCH (V.Q)
This m ght have been good, too. W
woul d have had a cl ear reason
That nobody coul d argue with.

Mtch tries to get out fromunder his lover -- who is
oblivious to Natalie s presence. A nearby alarmclock begins
BEEPI NG hysterically.

CUT TGO

INT. MTCH S HOUSE - BACK TO PRESENT/ REALI TY - DAY

Mtch sl eeps on a sleeping bag on the floor of the living
room There is not a single piece of furniture left in the

house. Soneone has very recently noved out. It |ooks Iike
the Whovill e house after the Grinch took the Christnmas tree:
wi res and hooks and holes in the wall, nothing else left.

And Mtch is C ndy Lou W, unshaven, bathrobe-and-sock-
wearing, on the floor. He opens his eyes reluctantly, at the
sound of the cheap digital clock CH RPING eight o clock. He
shuts it off.

Propped on the mantle is a tiny unframed snapshot of Rachel
and Jonat han, in happier tines. He stands up and | ooks at
it. It’s his touchstone. He takes the photo and puts it in
t he pocket of his bathrobe. Then walks into

AN EMPTY BATHROOM

Wi ch contains, beyond basic fixtures, one towel, one paper
towel roll, and one shaving kit. He opens the kit and begins
to shave. Staring at his bleary eyes in the mrror

MTCH (V.Q)
In a few short hours, ny divorce
woul d be signed. The rest of ny
life was about to start. It was a
good feeling.

But the tears sliding dowm his cheeks are thinning the
shaving cream He continues to shave, trying to hold it
together. The door bell RINGS

AT THE FRONT DOOR

Mtch in a towel opens the door. Standing there is BILLY
SYKES, 29 -- nice suit, winning smle, a born sal esman from
Texas, now transfornmed into a slick L. A netrosexual. He
hol ds two coffees, hands one to Mtch as he enters.



BI LLY
Day one, huh?
(1 ooks around the pl ace)
Ww. She wasn’t ki ddi ng about
t aki ng everyt hi ng.

M TCH
| don't care. 1'mjust glad to be
back in the house.

BI LLY
| hear that.

M TCH

You want to see the roonf
Billy nods.
AN EMPTY BEDROOM

It’s not huge, but has sone period charm Crown nol di ngs, a
bay w ndow, hardwood floors. Billy surveys it, skeptical.
Mtch wants himto like it.

M TCH
O course, it’s got the crown
nol di ngs, which probably weren’t
here when you last sawit. The
floors we re-did as well. As far
as rent goes, | can be flexible.

Billy glances out the door with envy at the |arger bedroom
across the hall.

BI LLY
Who' s getting the bigger roonf

M TCH
Uh, the kids...?

Bl LLY
Kind of a waste, isn't it? For a
few nights a nonth?

M TCH
Didn"t | tell you? 1 got her to
give nme joint custody, and nore
than forty percent tinme share.

BI LLY
(with alarm
What ?



M TCH
Yeah. We’'re signing in an hour.
That’s what the big fight was over.

BI LLY
And you think you can handl e that?
Truth is, Mtch is not entirely sure -- he’s still convincing
hi nsel f.
M TCH
They' re ny kids. They need ne.
BI LLY
Yeah, | guess. Hey, good for you.
M TCH
Are you saying this is a problenf
BI LLY
O course not.
(lies)

I love kids. Anyway, beggars can't
be choosers. Sherry’s threatening
to put ny stuff out on the street.
She’s gone a little psycho on ne.

M TCH
Vel |, we saw that com ng..
BI LLY
Yeah, | get it. | should have

ended it a year ago. Because |
knew | was never going to marry
her. | screwed up. | know

M TCH
| didn’t say that.

BI LLY
No, but she certainly did.

Billy inspects the room Trying in vain to get excited about
it.

M TCH
If you want to nake it nonth-to-
nonth at first, see howit goes...

BI LLY
Could we? That woul d be good.



M TCH
So you're in?

Billy grins at Mtch's relief, and grabs himin a hug.

BI LLY
I"mexcited. | am Fresh start,
for both of us, huh? For both of
us. Tonight, we go out. Now that
you have sonething to cel ebrate. |
know sone places that are crawing
with your type of wonen.

M TCH
And what type is that?

BI LLY
Desperate and so drunk they can’t
see straight. Seriously, what is
your type? | haven’t seen you with
anyone el se besi des Nat.

M TCH
I don’t think there were enough to
forma particular type.

BI LLY
Well, all that is about to change.
You' ve waited | ong enough.

Of Mtch, unable to see a positive future through the stil
mur ky present, we:

I NT. LARCHVONT VI LLAGE STARBUCKS - DAY

Jam packed with eclectic urban creative types -- lots of
| apt ops, trendy jeans, and intense conversations.

Mtch enters, finds his estranged wife sitting at a table.
Natalie is strong and sharp but al so vul nerabl e, her enotions
close to the surface. She’'s trying to hold things together,
and nove on with her life. [It’s harder than she ever
expected it to be. Mtch tries to be businesslike.

M TCH
Hey.

NATALI E
H . You want sonething?



10.

M TCH
No. That's alright. [|'d rather
just get this over with. If you

don’'t m nd.

He pulls out a chair for hinself.

NATALI E
(deep breath)
Alright. Well. Here' s the thing.

Mtch stands there, waiting, know ng sonething s wong.

M TCH
VWhat ?

NATALI E
|I"ve talked to ny |lawer, and |’ ve
deci ded I want full custody.

Mtch's shock and rage are too huge for himto form words.

NATALI E
(qui ckly)
If you don't agree to it, the court
wi |l appoint a custody eval uator,
who will interview us, observe our
parenting, and then make a
reconmendation to the judge.

M TCH
But we agreed to start the new
schedul e this weekend! W already
told the kids!

NATALI E
I know. And I'mw lling to stick
with that tinme-share, for now
Until we have a pernanent deci sion.

M TCH
You can’t possibly think this is in
their best interests.

NATALI E
They need a stable honme, Mtch.
You d still get visitations. Let’s

be honest: you barely know t hem
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M TCH
i s outrageous! Wiy, because |

ut earning a living, trying to
rt everyone? In a denmanding
ess?

NATALI E
you're still in. And | don't

a nanny raising them when
re with you.

M TCH
uldn’t be that way. Trust ne.

NATALI E
you?

has sonething to say. Not sure it’s the

right tine. Decides to say it.

The s

(
VWhat ?

Don’ t
saved

M TCH
how got cancel |l ed.

NATALI E
al ar med)

M TCH
worry. |’ve got sone noney
. Your checks will keep

com ng.

(

beat)

It’s for the best. And it wll
free up my tinme for them

Wel |,
el se?

NATALI E
are you | ooking for sonething

M TCH

I"’'mwiting a book.

And. ..

(

NATALI E
soneone’ s payi ng you?

M TCH
t he answer is no)

My agent thinks it has a good
chance of selling.
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NATALI E
Geat. | hope you won’t take this
the wong way, but it’s not ny job
to support your dreans anynore.

M TCH
Hey, why should you start now?

NATALI E
My parents really want ne and the
kids to nove back with them If
t he noney runs out, | mght have no
choi ce.

M TCH
You can’t npve them out of state
wi t hout ny consent.

NATALI E
| can if | get full custody.

Mtch just stares at her, in disbelief, seething. She steals
a qui ck glance over his shoul der at someone. Mtch, seeing
this, turns to see a handsonme younger man at a corner table,
si ppi ng an espresso and | ooking their way. He turns away
when Mtch sees him

M TCH
Who' s that?
NATALI E
I don’t know.
M TCH
Then why were you | ooking at each
ot her ?
NATALI E
W weren’'t.
M TCH
| saw you. Just now.
NATALI E
Mtch... WII you stop? God.

Mtch stares at her. Filled with hel pl ess rage over what
she’ s doi ng.

M TCH
Fine. You want a fight? How about
| ask for full custody, too?
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NATALI E
Don’t be ridi cul ous.
M TCH
| don’t think it’s ridicul ous.
W'l let the judge decide. You're

not such a perfect parent.

NATALI E
| didn't say | was..

Mtch gl ances back at the man in the corner, who is watching
t hem openly. On a hunch, Mtch approaches him

NATALI E
Mt ch!
M TCH
(to the nman)
H, I"'mMtch. Just want to say,
no hard feelings. |I'mglad she's

noving on with her life.

The man, PERRY, is a deer in the headlights. As Natalie
tries to get his attention, to stop himfrom speaking --

PERRY
Ww, thanks. |I'mPerry. That’s
really nice of you to say. You ve
got great kids.

Natalie winces. Mtch turns to her.

M TCH
He's nmet the kids. That's great.
| don't think it’s too soon at all.
I hope he makes them breakfast in
t he norni ngs.

NATALI E
It’s not |ike that.

And now M tch notices sonething el se about her: her breasts,
whi ch seem awfully high, round, and full. She catches him
| ooking at them Stares hi m down.

M TCH
You know what? Good for you guys.
| guess I'Il see you in court.

And Mtch, filled with enotion, bangs out of the Starbucks.



14.

EXT. LARCHVONT VI LLAGE - DAY

Mtch enmerges onto the sidewal k, and begins walking, in a
daze.

MTCH (V.Q)
Aren’t you glad the dream sequence
is over and we’'re on to real life?

Me, too.

And we
CUT TO

MAI'N TI TLES
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ACT TWO
INT. MTCH S HOUSE - KIDS BEDROOM - DAY

Nei ghbor Dan hel ps Mtch assenble an | kea-style kids bunk
bed set. Parts and directions are strewn everywhere, in the

ot herwi se enpty room It’s not going well. Mtchis
conf used.
DAN
So they | ook good?
M TCH
What ?
DAN

The inpl ants.

M TCH
I"’mnot sure they’ re inplants.
Maybe it was a padded bra.
(Dan still wants an
answer)
Yes, they | ooked pretty good.

DAN
Ww, new breasts and a younger,
good- | ooki ng guy. And she doesn’'t
want to share custody. She’s
pi ssed.

M TCH
Maybe she’s just getting on with
her life. That's fine. But this
is bad for the kids.

DAN
And you having themfull-tine
woul dn’ t be?

M TCH
It’s a negotiating position. 1t’1lI
never happen.

DAN
Yeah, you hope not. So nuch for
bei ng free.

M TCH
This was not about being free. W
were mserable. It was so over
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DAN
For you, maybe.
M TCH
For both of us. It can't work if

it doesn’t work for both people. |
t hi nk she sees that now.

DAN
Yeah. She’s obviously good with
everything. You know what, | think

I mght just have to stay marri ed.
If this is how Nat takes it, can
you i magi ne how Cece woul d be?

Frustrated at two parts that won't fit together, Mtch
angrily flings a piece of plastic across the room Dan
stares at himw th concern. Mtch goes to retrieve it.

M TCH
So do the two of themstill talk a
| ot ?

DAN
| don’t know. | think so.

M TCH
Because | can’t have anythi ng get
back to her, that she could use
agai nst ne.

DAN
Who are you talking to here?

M TCH
I’ mserious. She’s going to be
| ooking to show that I'm a bad

parent. | could | ose the kids.
DAN
I tell my wife nothing. [I’mny own

man. You know t hat.

M TCH
No, you’re not.

DAN
Keep this up, | mght not tell you
about the hot nanny.
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M TCH
That may be for the best.
(a beat; Dan is silent)
What hot nanny?

DAN
You said you m ght need sonebody.
Me and the wife put together sone
nanes. | recomrend “Nicki.”

He hands hima sheet of paper with nanmes and nunbers.

DAN
Peopl e we interviewed before |
st opped working. Seriously, she
was the best, by far. Geat with
the kids. Cane highly recommended.
But Cece took one | ook and was
like, "Forget it.”

M TCH
That seens like it would be a bad
thing. Distracting. Tenpting.

DAN
Do what you want. |'mjust saying,
you don’t have to answer to anyone
anynore. It’s all you. Lucky
bast ar d.

M TCH

And you want to live vicariously
t hr ough ne.

DAN
Yeah, but try not to seduce her.
That woul d just be cruel. To ne.
M TCH

"1l try to control nyself.

INT. MTCH S HOUSE - LI VI NG ROOM - DAY

The enpty living room now has one piece of furniture, a fake
| eat her couch. Mtch sits in one corner; perched on the
other end is NICKI the nanny: 26, absolutely lovely in jeans
and a tank top. An lvory girl froma good famly

M TCH
| don’t know how nmuch Dan told
you. .



NI CKI
He said you were divorced, two
kids. Boy and a girl, right?
(off Mtch’s nod)
| love little girls. Howold is

she?
M TCH
Fi ve.
NI CKI
G eat age. |Is she into jewelry,
make-up, all the girly stuff?
M TCH
... don’t have nmuch to conpare her
to. But... sonmewhat.
NI CKI
| bet it’s fun to take her
shoppi ng.
M TCH
Yeah, | mean, | plan on doing a | ot

nore of that kind of thing...

NI CKI
VWhat does she |like to do?

M TCH
Oh, you know. Play. Color.
Stuff. Kid stuff.

NI CKI
WIl | get to neet themtoday?

M TCH
Actually, they’ re not here now...

A key turns in the front door and in walks Billy,
down for noving day, cell phone in his ear.

BI LLY
(i nto phone)
Absol utely, baby. You know I’d be
up for that.
(seeing Mtch with N cki,
i nto phone)
Hold on a sec.
(to Mtch)
Am | interrupting sonething?

18.

dr essed



19.

M TCH
Uh, Billy, Nicki. Ncki, Billy.

NI CKI
Hi .

BI LLY
I’minterrupting sonething.

M TCH
Ni cki’s a prospective nanny.

BI LLY
Oh. Oh! Aright. 1’1l tell the
guys to keep it quiet.

And now t hree bi ker-edgy MOVERS cl anor in, carting boxes,
conversing passionately in some mddl e Eastern tongue.

BI LLY
Omar! Chaz!
He silences themw th a finger to his lips, pointing to Mtch
and Nicki. But as soon as he | eaves the room they continue
their loud discussion. Mtch turns back to Nicki. Trying to
f ocus.
NI CKI

So he’s your housenate?

M TCH
It’s kind of an evol ving situation.
| don’t know if Dan told you how

recent this all is. The divorce.
NI CKI
No. Why? Is it really recent?
M TCH
(positive spin)
Vell, it’s been a few nonths. But

| just noved back into the house.
We agreed to this great new
schedul e, where | have the kids two
weekni ghts and every ot her weekend.

NI CKI
Ww, that’s great. A |lot of dads
woul dn’t even ask for that nuch.

M TCH
Real | y?



20.

NI CKI
My dad didn’t. | can tell you al
the pitfalls, believe ne.

M TCH
Such as?

NI CKI

The two nost inportant things for
the kids are that you stay actively
involved in their lives, and never
put themin the m ddle.

M TCH
Absol utely, | wouldn't --

NI CKI
Don’t badnouth their nmomin front
of them That's really bad.

M TCH
No, no, of course --

NI CKI
And don’t bring other people into
the picture, unless it’'s serious.

M TCH
Yeah, |1’ m good on that one.

NI CKI
Sounds li ke you' re doing great,
then. 1'd love to neet them

nmean, if you decide you like ne.

She flashes a high-watt smle that nonentarily dazzles him
He grins back. What's not to |ike about her?

M TCH
I think you should neet them In
fact, they' re com ng over today at
five. If you re free.

NI CKI
| can do that.

M TCH
G eat.

They stand. She offers a hand to shake. Billy wanders back
t hr ough, watching this.
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NI CKI
It was nice to neet you. 1’1l see
you t hen.

She exits, a wave to them both. They watch her go.

BI LLY
Look at you.

M TCH
She’s got great references. | just
need sonme help so | can get work
done.

BI LLY
O course. | likeit. | really
like it.

M TCH

Don’t get any ideas.

Mtch' s cell phone vibrates in his pocket. Startled, he
fishes it out, flips it open.

M TCH
Hel | 0?

BI LLY
(whi spers to him
Dri nks at ni ne?

M TCH
(nods; into phone)
Real | y? They di d?
(to Billy)
Nat wants to settle.

Billy bunps fists with him and exits. Mtch's face falls as
he |istens.

M TCH
(i nto phone)
But she’'d retain full custody?
Legal and physical? Uh huh. Yeah.
| understand... Wen do we need to
respond by?

I NT. UPSCALE NI GHTCLUB - NI GHT
An intimate Hol |l ywood | ounge with sexy lighting, bizarre

furniture, and obscure thunping nusic. Hours fromnow it
will be packed with beautiful people.
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But right nowit’'s nearly enpty. Except for Billy and Mtch,
sitting at the bar like |osers. Both frustrated, for
di fferent reasons.

BI LLY
W cane too early. M gane is off.
I think I've been in a relationship
too long. Well, at |east we got
in. That’'s sonething.

M TCH
So anyway, offering me twenty-five
percent is a mmjor concession. |
obvi ously scared her sone.

Bl LLY
Mm hm

M TCH
It would save a | ot of noney and
aggravation. W’d be done. And a
j udge m ght not be so generous.

A sexy barmaid, KYA, approaches -- 27, tall, long hair,
statuesque body poured into a tiny t-shirt and sl acks.

KYA
(re their drinks)
You guys good?

BI LLY
Yeah. Actually, no. M friend s
wife left him He' s devastated.
Maybe you could talk to him

KYA
(to Mtch)
So anot her round, or no?

Mtch shakes his head. She grins and struts off. Mtch
wat ches with sone awe.

BI LLY
| thought bartenders were supposed
to listen to your problens.
(off Mtch' s awe)
You are so newy single. Even

can snell it. The need.
M TCH

What? |’ m not needy.
BI LLY

How | ong since you had sex |ast?
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M TCH
Okay. So I'ma little needy.

BI LLY
Try not to showit.
(then)
Oh, no.

M TCH
VWhat ?

Billy gestures toward a group of YOUNG PROFESSI ONAL WOMVEN who
just walked in, ready to let their hair down.

BI LLY
Friends of Sherry’s.

Mtch turns, watches the exotic-looking KEIKO, wiggling to

t he nusic on the jukebox, in full |ook-at-nme-1"m hot node.
M TCH
She’ s cute.
BI LLY
Tell me about it. It was like

torture when we hung out with her.

M TCH
Wl |, now you can finally pursue
it.

BI LLY
Yeah, right. She thinks |I’m scum
But you could give it a shot.

M TCH
That’ s okay.

BI LLY
Go over there and bet her a drink
t hat you can guess where she has a
tattoo. And what it is.

M TCH
Yeah, right.

BI LLY
Butterfly, on her ass. This is
gol den.

M TCH
Seriously, you' re out of your m nd.
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BI LLY
The worst thing that can happen is
she rejects you. You can take it.
In the schenme of things? Come on.

Mtch weighs this. Takes a drink. Looks at Billy, who is so
eager for himto play the gane. Decides what the hell.

He wal ks over to the group of females. Keiko waits at the
bar for a round of drinks.

M TCH
Excuse me? H. [I'm Mtch
(she eyes himwarily)
I was just wondering... if | could
guess where you have a tattoo. And
what it is.
KEI KO
Yeah, that’s okay.
M TCH
If I"mright, you have to buy nme a
dri nk.
KEI KO

| don’t think so.

Mtch glances over at Billy for guidance as he crashes and
burns. Billy waves himon to keep engaging. Mtch turns
back to Kei ko.

M TCH

If I"’mwong |I'Il buy you one.
KEI KO

And then you' Il wal k away?

This is not going how Mtch hoped.

M TCH
Yes. Then 1’11 wal k away.

KEI KO
Fi ne. Take your best shot.

M TCH
(heart not in it now
Butterfly on your ass.

KEI KO
How the hell did you know that?
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Mtch turns to see a Billy' s ex-girlfriend SHERRY, who has
just entered with a well-dressed DATE. Mtch freezes.

M TCH
Sherry! Hi!

KEI KO
You know each ot her?

SHERRY
He's a friend of Billy's. Is he
her e?

Over at the bar, Billy tries to look little.
work. Sherry spots him

KEI KO
So that’s how you knew.

SHERRY
Knew what ?

KEI KO
That | have a tattoo on ny ass.

SHERRY
Nice. So Billy's sending you over
here to hit on ny friends. Has
your wi fe even noved out yet?

M TCH
Yes, she has.
(to Kei ko)

I’ m going through a divorce.

It doesn’t

Sherry marches off toward Billy. Keiko, disgusted with
Mtch, rejoins her circle of friends. Leaving him alone.

AT THE BAR

Sherry gives Billy an earful.

SHERRY
It’s wong on so many |evels. You
know what, |I’mnot even mad. |

just feel sorry for you. You're
like a child.
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BI LLY
I’msorry you' re hurting. | really
am

SHERRY
[’mnot hurting. I'mfine. Youre

the one who's scared to commit.
|’ ve got sonmebody new.

BI LLY
Congratul ations. Seriously, I'm
happy for you.

SHERRY
Stay away fromnme. And ny friends.

She storns off to the other girls. Billy turns back to the
bar, where barmai d Kya wat ches hi m dubi ously.

BI LLY
Could we get sone shots here, dear?

I NT. SAME NI GHTCLUB - A WHI LE LATER

The place has filled up behind them but Mtch and Billy
still sit at the bar, plastered. Many enpty shot glasses in
front of them Sherry and the others are nowhere to be seen.

BI LLY
Maybe that’s the answer. It’'s tine
for ne to settle dowmn. Find the
ri ght woman. Have ki ds.

M TCH
Don’t |et her get in your head.

BI LLY
The problemis | just don’'t want
to. And I don’'t knowif | ever
will. Am1l just a shallow jerk?
(calls to Kya)
Can we have anot her round?

Kya | ooks themover, in their drunken state. Skeptical.

M TCH
Maybe we should call it a night.

BI LLY
This is not how your first night
out should end. This is setting a
bad tone.
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Anot her bartender, ROBERT,

27.

ne.

approaches: indeterm nate age,

ski nny, rocker-1ooking, intense. Sees how drunk they are.

ROBERT
Gentl emen. How are we?

BI LLY
W' re thinking one nore round woul d
hel p.

ROBERT
Well, before I pour it, how about
we set sone intentions for the
eveni ng?

BI LLY
Huh?

ROBERT

How do we want t

hi ngs to go? What

are we all noving toward?

BI LLY

Vell, if we're granting w shes, how

about a date wit

h your co-worker

for ny newy single buddy?

ROBERT
| like that. Trying to help a
friend. Hey, anything s possible.

Kya squeezes past Robert,

giving hima pinch on the ass and a

flirty grin. Robert grins back, then turns back to the guys,

a touch annoyed.

ROBERT
She’ s got sone confusion right now
Thinks I’ mthe answer, doesn’t know

the answers are

M TCH
(marvel i ng)
So you and her.

i nsi de her.

. ?

ROBERT
She’s a kind person on the inside.
A puppy dog that just wants to be
petted. Unfortunately, she thinks

it’'s about sex,

and it isn't.

( MORE)
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ROBERT( cont ' d)

(to Mtch)
So you just had a breakup?

M TCH
Di vorce.

Robert nods, seriously. Makes a decision. Pours three
shots. Lifts one.

ROBERT
My intentions are as follows. | am
noving into a new phase, into
uplifting people, into celibacy

until I find a true soul match, and
friendshi ps based on nutual support
and | ove.

Mtch and Billy just stare at himin a glazed stupor. He
pushes their shots toward them

ROBERT
On the house. If you promse to
cab it hone.

Billy picks up his glass. Decides to give it a go:
BI LLY
I’"mgoing to forget about mnmy ex-.
And support ny friend here.

ROBERT
Now we’ re tal king

Mtch lifts his shot. Drunkenly but with sincerity:
M TCH
And 1’ m going to make the best of

t hings, for nyself, and for those
around ne. And nove forward.

Robert nods, inpressed. The three clink glasses and down
their shots. Then slamthe glasses back onto the bar.

BI LLY
Dude, you are the best bartender
ever.

Kya wal ks by again, and Robert stops her.

ROBERT
I want you to neet ny new friends.

She stops and extends a hand to Billy.



The answer

KYA
" m Kya.
BI LLY
Billy. M hot friend there is
tch.
KYA
How s it going, Mtch?
is, not so well. Mtch is turning pale, and
starting to sweat. He struggles to breathe.
KYA
Are you okay?
M TCH
| don’t know. I'mjust... ny heart
is racing, like it’s gonna junp out

of my chest. And | can't quite...
catch nmy breath

BI LLY
" m sure she’s used to having that
ef fect.

M TCH
No, seriously. Something is wong
here. 1’ve got this... tightness --
Jesus!
ROBERT
(to anot her bartender)
Cal | 911.
(to Mtch)

Let’s focus on our breath Mtch
nice and easy. C ose your eyes,
see the white light noving in and

out. Al is well. Yourein
char ge.
KYA
Maybe he’s having a panic attack.
Mtch tries to ignore this, closing his eyes,
trying to cal mdown. It hel ps sonmewhat.
M TCH
Don’t call 911. 1'mfine.
BI LLY

Dude, you’'re sweating and white.

br eat hi ng,

29.
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KYA
He's right.

But the color is starting to cone back. Mtch opens his
eyes.

M TCH
You know what? | think it’s
stopping. Seriously. Can we
just... cancel the 9117

ROBERT
Let me see if he reached them

He nmoves off to check. Kya watches Mtch with concern. Self-
conscious, feeling better, he tries to pull hinself together.

M TCH
Vel|l that was weird. So anyway. ..
Kya? That’'s a cool nane. \Were
were we?

ROBERT
(to Mtch)
The paranedics are already on their
way. Let themjust check you out.

And off Mtch, feeling foolish, but also a little scared, we:

FADE QUT.
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ACT THREE
I NT. DOCTOR S OFFI CE - EXAM ROOM - DAY

Mtch in a paper gown sits on an examtabl e, enbarrassed.
Faci ng himon the stool-on-wheels is his internist, ALYSSA,
40, responsible and warm and friendly enough to be on a
first-name basis. She |oves what she does, and it shows.

M TCH
So basically I'"m a basket case.
That’ s what you’'re saying.

ALYSSA
No, |’ m saying the good news is
your EKG is nornmal .

M TCH
And t hat woul d have shown anyt hi ng
that was... real?

ALYSSA

What happened was real. And nuch
nore common than you think

M TCH
Nat woul d |l ove this. For years she
was trying to get nme on anti -
depressants. Please don’'t tell
her.

ALYSSA
I woul d never pass information
about one patient to another.

M TCH
Even if they' re technically stil
married?

ALYSSA

I want you to get this -- what
you’' re going through, it’'s a

huge anount of stress. | know.
You' |l get through it. | did.
M TCH

What was your secret?

ALYSSA
Friends. People to talk to. Going
easy on nyself.
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M TCH
Was it your decision? |If that's
not too personal.

ALYSSA
I was the one that left. 1In sone
ways, | think that can be harder.
M TCH
Try telling her that.

(beat)
So what now? Xanax? Valiun?
I ntense psychot herapy?

ALYSSA
After one incident? No. | could
gi ve you sonme nanes. But |
woul dn’t be surprised if you never
have anot her one.

M TCH

I guess | should be relieved.
ALYSSA

Yeah, 1’d say so.

(1 ooking at his chart)
There is just one other test | want
to do. To rule out any heart
danmage from the radiation you had
back in... 1983. You had a small
tunor renoved?

M TCH
I was twelve. Wat kind of damage?
Wul dn’t |1 have had synptons before

now?

ALYSSA
Radi ati on can be unpredictabl e.
Like I said, | just want to rule it
out. | don’t want you to get
worried. W' |l schedule it as soon

as possi bl e.

Of Mtch, hard not to be worried, now

INT. MTCH S HOUSE - LIVING ROOM - LATER THAT DAY

The house is beginning to resenble a hone, or at |east an

| kea catal ogue. Mtch nervously straightens and rearranges
items. Including his photo of the kids on the mantle, now in
a cheap franme. The door bell RINGS. He answers it.
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Standing there is Natalie, smle pasted on, with Jonathan and
Rachel. Mtch drops to his knees. Opens his arns. The kids
run into them delighted to see him As he is to see them

M TCH
You guys ready to see your new beds
and stuff?

The kids take off running toward their roonms, excited.
Natalie and Mtch exchange a | ook. Wary detente. They
follow the kids back toward

BILLY S BEDROOM

Wher e Jonat han stares, confused, at Billy' s sw ngi ng bachel or
furni shings and bed. Mtch enters and waves hi m out.

M TCH
Hey, buddy, conme on in here.

He notions toward the room across the hall, and quickly
closes Billy s door. Natalie approaches, trying to peer in.

NATALI E
What’ s goi ng on?

I gnoring the question, Mtch follows Jonathan into
THE KI DS BEDROOM

Where Rachel is bouncing on the bottom of the now assenbl ed
bunk bed. A dresser, desk, and other generic kids’ decor
round out the furnishings.

M TCH
Daddy deci ded you guys mght like a
bunk bed, so for now, you’'re going
to both use this room

JONATHAN
| have to share with her?

M TCH
That’ s how bunk beds work. |
t hought you al ways want ed one.

NATALI E
(to Mtch)
Can | talk to you?

JONATHAN
Then | get to be on top.
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He clinbs to the top bunk. Rachel rearranges the stuffed
animal s that Mtch has arrayed on her bed.

RACHEL
Daddy, are these m ne?

M TCH
Those are yours. Wat do you
t hink? You |ike then?

She hugs a couple of the animals, grinning, |aying her head
on the pillow Mtch is relieved. And even a little noved.

NATALI E
Can | talk to you?
M TCH
(dreadi ng)
@Quys, I'mgonna talk to nomry for a
second, 1’|l be right back.

I N THE HALLWAY
Nat al i e wei ghs her words carefully.

NATALI E
Look, Mtch. | don't want to be..
at war here. We obviously have
sone different opinions on things.
But for the kids sake, we should

be civil.
M TCH
| agree.
NATALI E
Good. | just need to know, why are

you noving theminto one roonf?
Mtch doesn’t want to get into this. But sees no escape.

M TCH
|’ve decided to take in a renter.

NATALI E
If you can’t afford it, maybe you
shoul d nove to a snaller place.

M TCH
(bl ood pressure rising)
We're trying to provide continuity
for them Renenber?
( MORE)
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M TCH(cont ' d)
That’ s why we agreed one of us
should live here. And you didn’t
want to.

NATALI E
(a beat; afraid to ask)
Who' s the housemat e?

M TCH
(knows she won't like it)
Billy.
NATALI E

Real estate Billy? Sliny Billy? |
am not confortable with that.

M TCH
He’s not sliny.

NATALI E
Yes, he is, Mtch.

M TCH
He’ s been a good friend to ne
during all this.

NATALI E
That may be. But if the kids are
staying here... You really think

he’s a good influence?

M TCH
Wl l, he may be no Perry, but then,
he and | aren’t diving into a
sexual relationship, right in front
of them

NATALI E
All he did was neet them Once. |
introduced himas a friend. You're
t he one that ended the marriage.

M TCH

I think we did that together.
NATALI E

And one of us was willing to try to

save it.

If there’s one thing guaranteed to set Mtch off, it’s this.
Natal i e decides to try danmage control before things escal ate.
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NATALI E
Sorry. 1 don't want to go there
agai n.

M TCH
I think you should say goodbye to
t hem now.

NATALI E

| have to go, anyway.

M TCH
Good.

IN THE KI DS BEDROOM
Natalie re-enters to find the kids investigating new toys.

NATALI E
You guys |ike your new stuff? Fun,
huh? Have a great tinme with daddy!

She gives them both big hugs. They quickly break off to go
pl ay.

NATALI E
OCkay then. Love you!

They don’t respond, busy with what they’'re doing. Eyes
noi st, she slowy rises to head out.

I N THE LI VI NG ROOM
Mtch wal ks her to the front door.

NATALI E
You'll call me if anything happens,
right? |If there are any probl ens,
if they ask for ne...

M TCH
W' || be fine.
(of f her 1 o00k)
But yes.

He opens the door. Standing there is Nicki, about to knock.
Startl ed.

NI CKI
Is this okay? | know |I'mearly.
Traffic was |ight.

Anot her headache for Mtch -- having these two neet.
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M TCH
It’s fine. This is Natalie, the
kids’ nom She was just | eaving.
(to Natalie)
Ni cki is a professional nanny. Dan
and Cece referred her.

Natalie is notably not excited about this devel opnment. But
she shakes Ni cki’s hand.

NATALI E
You' re a full-time nanny?
NI CKI
Actually, I"man actress. But |

| ove kids, and it’s a great way to
pay the bills.

NATALI E
How | ong have you been doing it?

NI CKI
Since | noved here from Chio...
Two years?

NATALI E
(to Mtch)
We need to discuss this.

M TCH
Geat. W II talk later.

Natalie exits, reluctantly. Mtch closes the door. He turns
to Nicki, who is weirded out by the whole vibe.

NI CKI
I"’msorry | was early.

M TCH
No, no, it’'s fine.

Rachel cones running out.

RACHEL
Daddy! Daddy! | have new cl ot hes!

M TCH
I know. You like thenf

She nods. Nicki gets down in a crouch, eyes gleam ng as she
addr esses Rachel .
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NI CKI
Hi . I"m Ni cki .

M TCH
This is Rachel. Jonathan? Can you
cone out here, buddy?

Jonat han wanders out, not entirely sold on any of this.

M TCH
And this is Jonathan.
(to the Kkids)
Ni cki’s gonna play with us tonight.
She’s a babysitter, you know, I|ike
Hel en who used to conme over? Wen
Momry and Daddy went on dates?

JONATHAN
| don’t renmenber that.

M TCH
Vell, it was a while back. You
were little.

RACHEL

(to N cki)
You want to see nmy new cl ot hes?

NI CKI
| do!

Ni cki foll ows Rachel back toward the kids’” room Mtch

wat ches them go, relieved that things are starting off well.
He grabs Jonathan up in his arns and gives hima kiss and a
pl ayful squeeze.

M TCH
I love you, buddy.

He swi ngs hi maround and Jonat han squeal s wi th delight.

INT. MTCH S HOUSE - KIDS BEDROOM - LATER THAT NI GHT

Jonat han and Rachel, in pajanmas, pile into the full-size
| ower bunk bed, with several oversized kids picture books.

JUST QUTSIDE I N THE HALL
Mtch talks to Nicki.

M TCH
They really warned up to you fast.
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NI CKI
They’' re great kids.

M TCH
| have them all day tonorrow

NI CKI
I"'mfree tonorrow

M TCH
Ni ne o’ cl ock?

JONATHAN (O . S.)
Dad! Are you com ng?

Mtch and Nicki re-enter
THE KI DS ROOM
VWhere N cki bends down to address the kids.

NI CKI
Bye, guys, it was nice neeting you.
I’ mgoing to come back tonorrow.

RACHEL
Can you read us a story?

NI CKI
| think that’s up to your dad,
honey.

M TCH
(to Rachel)
You want nme to read one, and Ni cki
to read one?

Rachel nods. Jonathan hands Mtch a book. Mtch clinbs into
the bed, between the kids. Nicki sits in a chair. Mtch
starts reading. 1It’s a picture book about a G eat Dane.

M TCH
“Sit, Truman.”
(turns the page)

“Truman, sit.” “Truman, stop
drooling. Truman, Gscar is not a
toy...”

Ni cki watches as Mtch reads the story, and the kids snuggle
up to him She likes this famly. He finishes the story.

RACHEL
Ni cki’'s turn!



40.

M TCH
(to Nicki)
Do you want to cone in the bed?
(of f her 1 o00k)
I nean, I’Il get out first.

He slides awkwardly out of the bed. Nicki takes a beat, then
clinbs into the enpty place between the kids. Now Mtch

wat ches as Nicki reads them another illustrated story, about
a young femal e pig.

NI CKI
“This is Aivia. She is good at
lots of things. She is very good
at wearing people out...”

Mtch watches: the kids |ike her, and her ani mated readi ng
styl e.

BILLY (OS.)
M t ch!

IN THE LI VI NG ROOM

Mtch finds Billy, with Robert the bartender, both dressed to
go out: Billy in designer clubwear, Robert in “dirtbag cool.”

BI LLY
You renmenber Robert. Turns out he
is totally connected to the
nightlife scene that’s going to be
such a big part of our new lives.

M TCH
It is?

BI LLY
Starting with a house party
toni ght, in your nei ghborhood!
That barmai d Kya m ght be there.

M TCH
|’ve got the kids tonight.

BI LLY
Can’t nanny babe stay with then?

M TCH
It’s their first tinme sleeping here
wi thout their nom Do you have any
i dea what a big deal that is?
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BI LLY
Didn’t they stay with you at the
apartnment a bunch of tinmes?

M TCH
Yeah, but this is different.

energes fromthe kids bedroom

NI CKI

They’' re both asl eep al ready.
M TCH

Real | y?
BI LLY

Thi ngs went good today, huh?
NI CKI

They di d.
BI LLY

You have to go now? O can you
hang whil e we take dad out for one
dri nk?

NI CKI
| can totally stay, if you want ne
to.

BI LLY
(to Mtch)
It’s literally just up the street.
You can cone hone at any tine.

M TCH
"d hate it if sonebody woke up and

I
I wasn’t here.

NI CKI
Do they usually wake up?

M TCH
No. Al nbst never.

NI CKI
Go have fun. Keep your phone on.

41.
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I NT. HOUSE PARTY IN THE HOLLYWOOD HI LLS - N GHT

Mtch follows Robert and Billy into a beautiful, barely
furni shed house: sleek nodern lines, a lit-up pool and
jacuzzi, canyon views. And lots of HIPSTERS in their early
to md-twenties. Mtch checks his cell phone.

M TCH
You didn’t tell ne it was in the
hills. | only have two bars. Can

you call ne?

BI LLY
Dude, you have to chill.
(of f his | oo0k)
Yes, I'Il call you

Billy pulls out his phone, dials. Mtch's phone rings. He
answers it. They stare at each other, phones to ears.

BI LLY
See? Everything is perfect.

I NT. DAN AND CECE' S HOUSE - MASTER BEDROOM - NI GHT

Dan sits up in bed reading. He |ooks out of place in his
t-shirt and boxers, on an ornately frilly four-poster. The
room has been professionally decorated to within an inch of
its life. Cece, in high-tech workout garb, gazes out the
wi ndow at Mtch’s house next door

CECE
| have to call her. |”d want her
to call ne.

DAN
The nanny is obviously there. |'m
sure the kids are asleep.

CECE
It’s his FIRST NIGHT with them
What if sonet hi ng happens?

DAN
Not hing is going to happen. | am
very serious when | say, do not.
Do not do this.
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CECE
| at | east have to go over there
and tell her to call us if she
needs anyt hi ng.

DAN
No, you don’t.

CECE
Alright. You want to? Since you
i ke her so much and think she’s
such a great nanny. | bet you so
wi sh you were Mtch right now.

DAN
He hired her to do a job. You want
to discrimnate agai nst her because
she’s hot ?

CECE
So you admit you think she’s hot.

DAN
So what? You' re hot, too. Wen
you're not acting like this.

CECE
I"mjust trying to be a good
friend. It’s not easy.

DAN

Wiy don’t you come to bed and we’l|
both forget all about nanny girl,
or our friends, or their divorce.

He sl aps her on the butt playfully. She realizes that he’s
probably right.

CECE
| suppose you want me to change
into sonething with a thong.

DAN
It’s your call. See how reasonabl e
| can be?

IN CECE' S WALK- I N CLCSET
She exam nes her lingerie collection, in her underwear. Then

| ooks at her cell phone. Makes a decision. Opens it. D als
a nunber .
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CECE
(whi spers into phone)
Nat? It’s nme. Listen, don't get

worried or anything. |’ msure
everything is totally fine. But as
afriend, | feel like I have to

tell you. But please prom se you
won’'t tell anyone that | did.

I NT. NATALIE S NEW HOUSE - MOMENTS LATER - | NTERCUT
Natalie, on the phone in her cozy little condo, reacts.

NATALI E
He what? |’ m com ng over there.

CECE
No! NO You can’t. Seriously.
W' Il keep an eye on them W'l
gi ve her our nunber. Nat? NAT?

Nat has hung up. Cece shuts the cell phone, panicked. Drops
it inthe lingerie drawer just as Dan opens the closet door.
He sees her there, wonders what’'s goi ng on.

CECE
(re the lingerie)

I want you to pick, baby. Which
one do you want ne to wear?

O f Dan, suspicious, we

FADE QUT.
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I NT. HOUSE PARTY IN THE HI LLS - N GHT

Still
cal |

standing in the entry way,
as Mtch and Billy scan the crowd of young PARTIERS --
Billy inpressed with sone of the fenal es,

and out of place, regretting having cone.

Bl LLY
Ni ce crowd.

M TCH
What are these, college kids?

BI LLY
Isnt it great?
(of f his | oo0k)
This is nore twenty-three to twenty-
si x. Post-college, experinental
phase. It’s a very good phase.

ROBERT
(ending his call)
Kya can’t make it after all
Always a drama with that girl.

Bl LLY
(to Mtch)
You're better off. This will be

great practice for you, working new
prospects.

M TCH
“New prospects”? Wo are you
talking to? | should ve driven

separately.

ROBERT
It’s your night, boss. Tell us
what you want.

BI LLY
(to Mtch)
Gab a drink. 1’1l be your driver
That’s the |l ove | have for you.
M TCH
No. |I'mnot going to drink. Just

i n case sonet hi ng happens.

Robert finishes a cel

45.

phone

Mtch feeling old
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Not hi ng’ s goi ng to happen.

I NT. DAN AND CECE' S HOUSE - BEDROOM
Dan |ies on the bed, post-coital,
Cece, in an outrageous babydol
nervously out a w ndow.

DAN
What are you doi ng?

CECE
Not hi ng.
(seei ng sonet hing out
wi ndow)
just renmenbered, | left
the car. CGo to sleep

I
in
"1l be right back.

of his choosi ng,
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NI GHT

blissfully satisfied.

gl ances

t he

sonet hi ng
baby.

EXT. MTCH S HOUSE - N GHT
Nat al i e approaches the house cautiously. Cece bolts out her
front door, still in her babydoll, trying to cut her off.
CECE
(sotto)
Natalie. Nat! Hey!
Natal i e sees her, stops, raises an eyebrow at her get-up
NATALI E
Dan’ s choi ce?
CECE
What do you think?
Nat al i e proceeds toward the house, Cece in pursuit, and takes

a position behind sone bushes.
t hrough the w ndow, Ni cKki

on t he sof a,

From whi ch she can see,

chatting on the phone.

She used to

who

NATALI E
| can't believe he did this.
CECE
I’msure they re fine.
work for some friends of ours,
| oved her.

you. You can't tel

him |

Danny forbid me to cal

di d.
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NATALI E
He forbid you?
CECE
The two of themare still friends.

He wants us to stay neutral.

NATALI E
You and | were friends before they
wer e.

CECE

| don’t think so. You thought I
was a neurotic bitch at first.

NATALI E
That’s not true!
(a beat: it is true)
So, what, are they hanging out and
talking a lot?

CECE
| don’t know. Sone.

NATALI E
He tell you stuff?

CECE
No. And | wouldn’t tell him
anyt hi ng about you, either. |
don’'t want to be in that position.

NATALI E
I know. | was just curious.

CECE
W so shouldn’t be doing this.
(beat)
Do you want to | ook in the kids’
wi ndow?

Natal i e nods her head. And the two of thembegin to creep
toward a side bedroom w ndow. Where they peer in and see:

THE KI DS

sl eepi ng peacefully in their bunk beds. Natalie is relieved,
but still upset.

CECE
Can we go now?
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NATALI E
I just want to ask her where he
went .

CECE
No! You can’t! |’ m begging you.
Pl ease go.

Natalie sees Nicki enter the kids' roomto check on them
She adjusts Rachel’s covers in a caring way -- causing a pang
for Natalie. Then exits the room

NATALI E
Fi ne. | don't want to talk to her.

CECE
(greatly relieved)
Thank you.

She opens her arns. Natalie gives her a quick hug.

CECE
| thought you' d be out with the boy
t oy tonight.

NATALI E
He’ s becone annoyi ng.

CECE
Oh. That’s too bad. He was al ways
tenporary anyway, right?

Natal i e shrugs. She’s not so sure about that.

CECE
He didn't deserve the new and
i nproved you. We'll find soneone
who does. So renember: | didn't
call. And you weren’t here.

Nat al i e nods. Cece heads back into her house. Natalie walks
to her car, parked a couple of houses down. Get in. Starts
the engine. Then has a change of heart. Shuts the car off.
Settles in to stake out Mtch's house.

I NT. HOUSE PARTY IN THE HOLLYWOOD HI LLS - NI GHT
Mtch watches, bored and sober, fromthe kitchen, as Billy,

Robert, and a variety of drunk young nen and wonen enjoy the
pool , jacuzzi, and each other out the w ndow.
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Mtch peruses the picked-over food. A couple of random A RLS
wal k through, refilling drinks. One eyes himcuriously.

RANDOM G RL ONE
You sonebody’ s chaperone?

M TCH
Somet hing |ike that.

RANDOM G RL ONE
Try the brownies. They re awesone.

And the girls leave. Mtch turns to a baking dish full of
browni es. They do | ook pretty good. He tries one. Mmn
Tasty. Shoves it down and starts on a second. Then the sane
girl returns -- forgot her bag.

M TCH
You were right about these.

RANDOM G RL ONE
I know. Usually pot brownies taste
awful, but with those, you d never
know.

Mtch stops in md chew.

M TCH
“Pot brownies”?

RANDOM G RL ONE
Yeah...?

Mtch nods, becoming a little sickened.

M TCH
Thanks for telling ne.

RANDOM G RL ONE
(not getting the sarcasm
You' re wel cone.

She exits. Mtch spits out the remaining browie bits into
hi s hand.

EXT. HOUSE PARTY IN HI LLS - POOL AREA

Mtch finds Robert in the jacuzzi, where a serious and

striking MED STUDENT (CLAIRE) is snuggling up to him Robert
is reluctant to engage with her, and happy to see Mtch.
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ROBERT
Mtch! | want you to nmeet soneone.

M TCH
You seen Billy?

Robert shakes his head. Mtch spots Billy sitting on a
chai se giving a back rub to a drunken PARTY G RL (LANA), who
could easily fall asleep. Mtch approaches them

M TCH
Billy. Can we go?
BI LLY
Seri ousl y?
M TCH
Yeah.
BI LLY
kay, wow. Did you get a phone
call ?
M TCH

No. But | ate two pot brownies.
want to get hone before they take
effect.

Billy considers his hapless friend. Leaves Lana's side to
take Mtch aside for a private chat.

M TCH
Sorry.

BI LLY
No, no. This may be just what |
need. A reason to invite the girls
back to the house.

M TCH
The kids are at the house.

BI LLY
Yeah, | know. But if they're
asl eep anyway, and we squirrel the
girls away to the bedroons...

M TCH
Yeah, | don’t think so.

Bl LLY
We could tell themthere are kids
t here, and we have to whisper.

( MORE)
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Bl LLY(cont' d)

They' Il love it. Nobody wll ever
know they’ re there.

Mtch would like to be a good friend and a good dad. But
this is too nuch.

M TCH
| guess we have to work out a
system for when the kids are
there. | nmean, it is your place,
t 0o.

BI LLY
Alright. 1It’'s okay. Maybe we'll
just drop you off and take the
girls to a bar or sonething.

M TCH
You' re okay to drive?

BI LLY
No, but Robert’s not drinking.

EXT. MTCH S HOUSE - N GHT

Mtch's mnivan pulls up to the house. Natalie, now asleep
in her car, wakes up to see this.

INT. MTCH S M N VAN - N GHT

Mtch shuts off the car. Billy slunps, half asleep, in the
second row of seats, next to a bored Lana. |In the back row,
ki ds’ booster seats on the floor, Claire is all over Robert.

ROBERT
Al right, everyone in ny car. W'l
find an after hours. WIIlian? You
good?

Billy half-stirs.

Bl LLY
VWha?

LANA
(to Mtch)
| have to pee. Can | use your
bat hr oonf?

M TCH
Do you think you could hold it?
(of f her 1 o00k)
( MORE)
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M TCH(cont ' d)

Fine. Let nme just send nmy nanny
hone first.

EXT. MTCH S HOUSE - NI GHT - CONTI NUQUS

From her car, Natalie watches with great interest as Mtch
exits his mnivan, and heads toward the house.

INT. MTCH S HOUSE - MOMVENTS LATER

Mtch enters to find N cki on the couch, napping. She wakes
up, enbarrassed.

NI CKI
Hi! Everything went great.
M TCH
Didit?
NI CKI
Perfect. Jonathan just woke up
once.
M TCH

(crestfallen)
He woke up?

NI CKI
He canme out here all sleepy. He
wasn’t upset or anything.

M TCH
Did he ask where | was?

NI CKI
| told himyou had to go out for a
m nute. He went right back to

sl eep.

M TCH
Dam. Ckay.

NI CKI

Really. He was fine.

M TCH
Alright. Thanks. Listen. This
has been great.

He pulls sonme cash out of his pocket, counts out a few bills.
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NI CK
So did you have a good tinme?

M TCH

Yeah, |1’ve had better...
INT. MTCH S M N VAN - NI GHT
Claire continues to kiss Robert in the back row of seats. In
the mddle row, Billy nods off again. Annoyed, Lana slides
open the van door.
EXT. MTCH S HOUSE - CONTI NUOUS
Nat al i e wat ches, eyes w dening now, as Lana exits the car,
and clatters off toward the house.
INT. MTCH S HOUSE - CONTI NUOUS
Mtch | ooks at his watch, wanting to get N cki out of there.

NI CKI
So it was a party in the hills?

M TCH
Yeah. Not exactly ny scene.
(yawns, exagger at ed)

God. Tired.
Ni cki gets the hint. Puts on her jacket to |eave. Then the
door opens. In cones tipsy, scantily-clad Lana.
LANA
H! Dont mnd nme. Were' s the
toilet?

Ni cki is speechless, instantly assum ng the wong thing.
Mtch, nortified, points down the hall. Lana heads off in
that direction

NI CKI
vell, I'lIl get out of your hair
t hen.
M TCH
She’s a girl Billy net, and wanted
to --
NI CKI

| guess I’'Il see you tonorrow.
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Ni cki quickly makes for the front door, where she passes
Billy, coming in. He tries to make |ight of things.

BI LLY
Nicki! Howd it go?

She ignores him and exits. Billy knows he screwed up.

BI LLY
(to Mtch)
I"’msorry. | fell asleep. She ran
in here. | amsuch an idiot.

M TCH
It’s fine. |If you could just --

Lana energes fromthe bathroom sees Billy.

LANA
You finally woke up, huh?

BI LLY
We gotta get out of here. He s got
ki ds sl eepi ng back there.

LANA
Seriously? How many?

Bl LLY
Two. And we don’'t want to wake
t hem

LANA
And you live here, too?

BI LLY
Yeah, for now.

Robert and Claire enter.

ROBERT

Sorry, Mtch. Lana, you ready?
LANA

Wiy can’t we just stay here? 1 can

be quiet. You got any booze?

Billy looks at Mtch. It would be great if Mtch were okay
with this. Mtch is wavering, taking pity on him

M TCH
Let us go check on that.
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Billy and Robert take the hint, and follow Mtch toward the
kitchen. Mtch regards Billy, conflicted. Mkes a deci sion.

M TCH
It is your bedroomnow. [|f you
want to go in there and cl ose the
door... You shoul d.

BI LLY
Not if you re not sure.

M TCH
I"msure. W have to neke this
work for both of us. Just have her
out before the kids get up, okay?

BI LLY
Absol utely. Wat about the others?
ROBERT
W don’t have to stay. You think
your girl will want to leave if

m ne does?

BI LLY
It’s a risk. You up for breaking
your celibacy vow?

ROBERT
If it helps you out. And | do feel
ki nd of bad for her.

Mtch listens to his new nentors in the art of wonen.
Wonderi ng how he ever got here.

BI LLY
(to Mtch)
You see the kind of giving guy
we're dealing with here? 1 |ove
this man.
M TCH
(to Robert)
Use ny bedroom |I'mgoing to go

sleep with the kids.

INT. MTCH S HOUSE - KIDS BEDROOM - MOMENTS LATER

M tch, exhausted, enters and cl oses the door. The kids are
sleeping blissfully. He Ilies down on the bottom bunk, next
to Rachel. He puts an arm around her, pulling her close.
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EXT. MTCH S HOUSE - MOMVENTS LATER

Natal i e, out of her car now, creeps toward the house. She
gets to the kids' bedroom w ndow, peers in. Sees Mtch |lying
t here, eyes open, holding Rachel. A variety of enotions nove
t hrough her. Affection, resentnent, frustration, regret...

After a beat, she noves off to

A DI FFERENT BEDROOM W NDOW

Where she peers in and sees: Robert and C aire having sex on
Mtch s bed.

INT. MTCH S HOUSE - KIDS BEDROOM - MOMENTS LATER

Mtch next to Rachel is just drifting off to sleep when he

hears the DOOR BELL RING and sonebody BANG NG LOUDLY on the
front door. He awakens and | eaps out of bed.

INT. MTCH S HOUSE - LI VI NG ROOM - CONTI NUOUS

Mtch heads to the door. Opens it to find a furious Natalie.
The marijuana is starting to take effect. He isn't seeing or
standing so well. He shakes his head to try to clear it.

NATALI E
How coul d you? On your first
ni ght? There are people HAVI NG SEX

in there!
M TCH
What ?  Shh. ..
NATALI E
Don’t “shh” me!l |I’mtaking the
ki ds.
M TCH
VWhat? WIIl you just... stop for a
second. |I'mkind of... dizzy.

He puts out a hand to steady hinself. Gabs onto her

NATALI E
Where were you tonight?

M TCH
What do you nean, where was 1?7 |
was here.
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NATALI E
| know you went out. | drove by
and saw your car gone. \Wat was
it, a party? A bar or sonething?

M TCH
You know what? 1It’s none of your
busi ness. N cki was great with the
kids. Everybody was fine. Jesus,
it’s like I can't stop nmy head from
Spi nni ng.

NATALI E
What are you, on drugs? You didn't
t ake sonething, did you?

M TCH
VWhat? No! O course not.

She | ooks at him makes her decision. Darts off for the
kids’ room Desperate to stop her, he leaps after and
TACKLES her. She falls to the floor, his arns around her
| egs.

NATALI E
Get the hell off of ne! Mtch! |
mean it!

She struggles to get away. Finally, Mtch lets her go. He
lies there defeated -- frustrated, drug-inpaired, his world
closing in. She starts to get up to go after the kids. But
t hen stops, |ooking dowm at himin his conprom sed state.

NATALI E
What is the matter with you? Are
you okay?

M TCH
No. |’ m not okay.

NATALI E

What’ s goi ng on?

He shakes his head, not going to talk about it. But is near
tears. He doesn’t know what to do or say. Natalie softens
sonewhat, seeing the pain he' s going through.

NATALI E
If there’s sonething you need to
say... we can call a truce, for a
mnute. | didn't want things to

get this way, anyway.
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M TCH
Neither did I. Neither did I

NATALI E
So what is it?

Mtch | ooks at her. Should he confide in her? Finally:

M TCH
| had... an incident. It mght
have been a heart attack.

NATALI E
Oh ny Cod. ..

M TCH
I’mhaving tests. To see if the
radiation | had as a kid affected
anyt hi ng.

This stops her cold. Synpathetic, and scared, all her
ani nosity gone for the nonment.

NATALI E
Mtch. | don't know what to say...

He struggles to stand. Instantly regrets having told her.
M TCH
Now coul d you please... just go
hone, and |l et ne enjoy ny night
with the kids?

She’s too shocked to fight. He noves off toward the kids’
bedroom Of Natalie, standing there, stunned, we:

FADE QUT.
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ACT FI VE

INT. MTCH S HOUSE - DAY

M tch prepares breakfast for Jonathan and Rachel. Peels a
sticker off a brand new sauté pan. Scrapes at its glue
residue with a brand new netal spatula. Half-satisfied, he
heats the pan and dunps in beaten eggs froma brand new bow .

At the brand new kitchen table sit the kids, tired, hungry,
and grunpy. Dad, also grunpy, slops sonme eggs onto their
brand new pl astic pl ates.

RACHEL
No!
M TCH
What? | thought you wanted eggs.
RACHEL
(teary)

Not t hose ki nd.

M TCH
(frustrated)
This is the kind you al ways have,
right? Scranbl ed?

RACHEL
Uhh.

She pushes them away, brattily. Mtch seethes. Jonathan
takes a tiny little bite, acts |like he m ght gag.

M TCH
VWhat ?

JONATHAN
They're all wet.

M TCH
They’ re supposed to be moist. |I'm
not nmaki ng you sonet hi ng el se.
This is what we’re having.

They both pout, refusing to eat. Mtch hears sonething, then
turns to see Lana wandering out of the bathroom in a tiny
bra and panties. Mtch is incredul ous. Lana sees the kids
and |ights up, bopping over to join them

LANA
Cut e ki ds!
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M TCH
(re her clothing)
Do you think you could...?

LANA
Oh.  Put sonething on? Sure.

She finds one of Mtch’s shirts, draped over a chair, and
throws it on, unbuttoned. Not quite what he had in m nd.
She takes a seat at the table, regarding the children like
exoti c speci nens.

LANA
What are your names?

Both kids glare at her suspiciously, in terrible npods.

JONATHAN
(to Mtch)
I's she your girlfriend?

M TCH
No! No. This is a friend of
daddy’s friend. Daddy... doesn’t
have a girlfriend.

JONATHAN
Wiy not? Because you still |ove
Momry? Momy said you were the one
t hat wanted the divorce.

M TCH
Let’'s talk about that |ater.

Lana thrusts out a hand to shake to Jonathan. He | eaves her
hangi ng.

LANA
Vell, |I'’m Lana.

M TCH
This i s Jonat han, and Rachel

The door bell RINGS. Mtch is reluctant to | eave the
kitchen. He hurries to the front door, opens it. Standing
there, to his relief, is Nicki

M TCH
Hey! Cone on in. So glad you're
here. W' re having breakf ast
i ssues.
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She smles tightly, her nood cooler. She enters, sees the
scene in the kitchen: Lana with the kids, now joined by a
deeply hungover Billy.

NI CKI
| guess sonebody had a fun night.

And now Robert and Claire stunble out of Mtch's bedroom
olivious to Mtch and N cki, they head into the kitchen to
join the party.

M TCH
Unbel i evabl e.
(to Nicki)
Yeah, about this. It wasn't ny
plan to have this kind of...
norning. Wth the kids here.

NI CKI
You don’t need to expl ain.
M TCH
No, | do. | don't want you to
think that’s the kind of dad I am
NI CKI
So, did you neet the girls at the
party?
M TCH
They did. | didn't want to stay.
I shouldn’t have gone.
NI CKI
Struck out, huh?
M TCH
No. | wasn't trying to -- |ook

I’mvery new at this. Being
single. The whol e thing.

NI CKI
It’s okay. Really. 1t’'s fine.
But you know, | was thinking about
nmy schedule. And I'’mnot sure |11
be able to do this on an ongoing

basi s.
M TCH
OCh. That's too bad.
(beat)
Is it because of... this? And ne

bei ng divorced, and all?
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NI CKI
No. | mean, it’s not a typical
situation, that’s for sure

M TCH
Yeah, | guess not.

NI CKI

And ny famly definitely think it’s
kind of weird. And ny boyfriend.
Not that | just do whatever they
say.

Mtch takes a beat. D sappointnent turning to resignation.

M TCH
Vell, | may not be needing as nuch
hel p anyway. If | end up having
t hem | ess.

NI CKI

I thought your schedul e was set?

M TCH
Their mom offered a new settl enment.
She’ d have full custody, but it
woul d save us fighting. [I'm
thinking it may be for the best.

Ni cki nods, not sure what to think. Mtch is obviously
conflicted.

RACHEL
Ni cki !

NI CKI
H , sweetiel

Ni cki heads into the kitchen to greet the kids, Mtch
fol | ow ng.

I N THE KI TCHEN

Mtch finds Lana stroking Rachel’s hair as Caire giggles
wi t h Jonat han about something. Robert delivers toast to the
kids. They devour it. Things are actually kind of under
contr ol

RACHEL
(re Lana)
Daddy! She doesn’t have any pants
on.
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M TCH
I know, honey. Grls? Geat to
nmeet you both. [I'mafraid I’'m

going to have to kick everyone out
now. This is ny nanny, and we have
some famly stuff we need to do..

ROBERT
| already told them 1’ mtaking
everyone hone.

RACHEL
Lana said she’d braid ny hair!
M TCH
You know what? We'Ill deal with
that later.
RACHEL

You don’t know how
Ni cki crouches down next to Rachel.
NI CKI
Actual ly, | am an excellent
br ai der.
Rachel grins. Lana has been upstaged.

LANA
What ever. Let ne get dressed.

She heads off for Billy's bedroom Billy |ooks up at Mtch,
contrite.

Bl LLY
Aren’t you glad | noved in?
M TCH
Yeah, now s not the best tine to

ask me.

Mtch grabs sonme dishes off the table, joins Robert at the
si nk.

ROBERT
(re N cki)
|’ m guessing aspiring actress?
Nannies to pay the bills? From..
the M dwest, maybe?

M TCH
How d you know t hat ?
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ROBERT
Been here maybe two years. Just
enough to get it. But not hardened
yet. She could be perfect for you.

Mtch is stunned by Robert’s insights.

M TCH
No, it’s not about that. | would
never... | just thought she’ d be a

great nanny. ..

ROBERT
I think you're right...

They watch N cki braid Rachel’s hair, Mtch with increasing
di sappoi ntment . . .

I NT. DOCTOR S OFFI CE - DAY

Mtch sits across from Al yssa, in her office. This tineg,
she’ s dead serious, as she uses a renote control to play a
vi deo tape of his echocardiogramon a TV nonitor.

Mtch's face is draining of color as she speaks.

MTCH (V.Q)
Sonetinmes | mss being married. |
admt it. There was a certain
security to it.

ALYSSA
So here you see sone of the
t hi ckeni ng or “hardening” of the
heart wall. The scar tissue there
and on the aortic valve is clearly
i npedi ng the cardi ac bl ood flow.

M TCH (V.Q)
Turns out | wasn’'t having a panic
attack after all. That’s good.
ALYSSA

Al t hough we may be able to control
synptons with nedication for a
time, it will eventually get worse.

Mtch takes this in, not knowi ng what to say. Wat’'s left of
his world is now falling out fromunder him
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MTCH (V.Q)
And hey, at least the radiation
took care of ny chil dhood tunor.
That’ s a positive.

ALYSSA
We probably can’t get you on the
transplant list until it does.

We PULL UP now to a wi der overhead view, as Al yssa stands,
of fering sonme | ast encouraging words to Mtch that we don’'t
hear. He nods his head, trying to hold it together.

MTCH (V.0)
So yeah, marriage was stifling,
aggravating, boring at times. But
predi ctable. Stable.

I NT. LAWERS OFFI CE - CONFERENCE ROOM - DAY

Natalie in a suit, with two female LAWERS in suits, signs a
docunment. Mtch enters, a ness, wth sungl asses on, |ooking
like he just fell out of bed. A |lawer hands Mtch a pen to
sign on the sane page as Natalie. He |eans over the
docunent, looking at it.

M TCH (V.Q)
Even if you didn't like it, you
ki nd of knew what you were getting
fromday to day. And who you were.

His eyes go to two BOXES with check marks in them-- next to
the words “Full Custody - Legal” and “Full Custody -
Physical.” And at the enpty, unchecked boxes next to “Joint
Cust ody.”

He | ooks up at Natalie. She stares back at him concerned by
his hesitation.

MTCH (V.Q)
As opposed to afterward, when you
m ght not have a cl ue.

He makes a difficult decision: he puts dowmn the pen. He
gives her a grimsmle, not wthout conpassion, but with
determ nati on. She asks himwhat’s going on, but we don’t
hear her words -- and he ignores them He sinply turns, and
exits.
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EXT. NI CKI'S APARTMENT BUI LDI NG - DAY

Mtch, on the sidewal k, having cone straight there, |ooks at
the funky older building in front of him this is it.

I NT. NI CKI'S APARTMENT BUI LDI NG - DAY

Ni cki opens the door of her apartnent, really surprised to
find Mtch standing there.

M TCH
| tried calling, but I couldn’t
reach you, and I wanted to talk
ri ght away.

NI CKI
How d you get ny -- ?

He hol ds up a piece of paper: her resune.

NI CKI' S BOYFRIEND (O S.)
Nic? Wio is it?

NI CKI
| got it! [I'Il be right there!
(to Mtch)
What ' s up?
M TCH
Vel l, | thought about what you

said. About divorce, and kids, and
everything. And |I’ve decided to
fight for joint custody after all.

NI CKI
Oh. Well, that’s great.

M TCH
Wi ch neans that for now, the
original schedule will continue.
And | need hel p.

She stares back at him a little unnerved.

NI CKI
Ckay. . .

M TCH
Il knowit’'s alittle weird that |
cane here.

( MORE)
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M TCH(cont ' d)
But this just happened, and | feel
you are a great resource. | want
to do what’s right. For the kids.

A m x of feelings, but one predoni nating:

She takes a beat.
Even a little proud. Finally:

she’s inpressed with him

NI CKI
Www. Ckay.
M TCH
So... next Tuesday?
NI CKI
| guess... I'Il see you then.

She grins. He grins back. She shuts the door. He stands
there a nonent in the dark hallway, adrenalized.

M TCH (V.Q)
Some woul d | ook at ny behavi or, and
call it inpulsive. Desperate,

even, or unstable...

EXT. NI CKI'S APARTMENT BUI LDI NG - DAY

Mtch exits to a sunny Los Angel es day. Dons sungl asses. He

wal ks toward his mnivan. Smling.

M TCH (V.Q)
| can see that. How it |ooks |ike
I"’mteetering on the edge, mnaking
choices | mght live to regret.

He gets in the mnivan, starts it up

M TCH (V.Q)
Maybe that's true. O maybe, for
the first tinme, I'mliving ny life.

The way it was neant to be lived.

Hold on Mtch's face as the smle drains, and his eyes fil
with doubt, even fear. He takes a deep breath.

MTCH (V.Q)
Yeah, it could really go either

way.

And, taking another, he puts it in gear, and drives off.

FADE QOUT.
THE END



